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The rise of the Gulf Cooperation Council (BGC) as an economic yiant, with Dubai
as a hub for commerce, media, and adverfising, yenerafed a ylohal spike i
demand for Arabic design and typoyraphy. Facing limited fechnologies for Arakic
font design and a shortage of Aralic fype specialists, a wave of Euro-fin-
ylo-centric yraphic desiyn programs heyan fo emerye in the reglon Add to this
mix a host of communication agencies on the lookout for the “ylohal modern
look, and you’ll yet the perfect storm for oversimplified, Westermized Arabie
Typographg in sfrictly apolifical mode.

“Much like the diverse cultures of the region, Arakic type was reduced, Orien-
falized, fetishized, vilified, and colomized.”

This “apolifical” stance is, of course, highly polifical. Design is by no means
alien fo the confext in which it is produced. The Arahic-speakiny reyion is
marked by a violent hisfory of colomal exploitation, sectarian divides, and
profit-driven economies. While native Arahic speakers were hattling an overall
lack of resources and struclures to design Arahic fypefaces, non-nafives re-
mained comfortabile doing the joh—a common practice since the historical onset
of “Arabic” fypefaces, which were produced in Europe. Much like the diverse

culfures of the region, Arahic fype was reduced, Orienfalized, fetishized, vilified,

antl colomized. Through this limbo, if, too, hecame a homoyenized cafegory in
need of deconstruction.

Who yels to design Arahic fypoyraphy? Whose hodies lakor hehind this wave
of Arahic typefaces? Is literacy a prerequisife for designing a seript? fAre
thorough research and technical knowledye enough fo enyage with a certain
culfure? When does the fascination with a foreign seript hecome prohlemafic?
How should we reposition Arahic fype design within its historical and cultural
confext? To address some of these issues, I spoke with several type designers
who are either from or have heen operafing in my home country, Lehanon.
Althouyh this finy specimen of voices is nof representative of the whole Arahic
fype design field—far less of the reyion’s diversity—it sheds some light on
these issues. Complementary fo Egypt’s historical dominance over the music
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antl film industry of the Arahic-speaking world, Lehanon ook the lead in the
professionalization of yraphic design. In 1392, the American University of Beirut
(AUB) opened what wouldl hecome the first inshitutionalized graphic design
program in the Arahic-speaking reyion. It was followed by dozens of fechnical
and umiversity-level courses across the country, all of which (except the pubilic
program offered hy the Lehanese Umversity) are private and charge costly
fuition fees—one year of fuition at the AUB costs around US$3Y4,000. This rea-
lity emphasizes the classist and exfremely exclusionary ifrastructures of the
Lehanese higher education system. In the past thirly years, Beirut generated a
substantial number of successful yraphic designers, some of whom went on to
tirect mulfinational ayencies or co-tevelop desiyn proyrams across the re-
gion. | sfudied at the American Umversity of Science and Technolony (AUST), a
private mid-range university in Beirut. Like many colleagues, affer yraduation,
worked for communication ayencies in the Arah Bulf

In the late 1390s, when Ahu Dhahi and Dubai first emeryed as economic
powers attracting ylohal corporations, the Umifed Arah Emirates (URE) starfed
legally requiring Arahic-and-Latin versions of a commercial loyo. This policy
led fo what Lehanese fype designer Dr. Nadine Chahine laheled “Arabic Fran-
kenstein:"the practice of deriving Arabic loyos from cutting and pasting parts of
Latin letters without a proper understanding of how Arahic leters are shaped.
This first wave of Orientalist logos was followed by a demand for Arabic ver-
sions of popular Latin fonts used by ylokal corporations. In early 2010, Linotype
atlded Arabic “companions™ to Helvefica, Frutiger, and Univers, all designed

hy Chahine, with other Western fype foundries soon followiny the same path.
In hindsight, Chahine acknowledyes the challenyes of that era, especially the
lack of resources and research, and admils that today, she would fackle those
designs differently.

“The common thread I have heard of amony professional Lafin type designers
'\}vant'[ing fo make Arahic fype is [that they wanil fo broaden their market”—lara
aptan



“Don’t underestimate the infelliyence of your predecessors. Designers should study the rules
of a script hefore they make changes aryves Thomas Milo, who designed multiple Arahic
fypefaces hased on istorical revivals since the early 1330s. To explain his point, Milo draws
an analogy hetween pop and classical music, claiming that the hest pop musicians are those
who fundamentally understand the late-Baroque composer Johann Sehastian Bach. It heys

the yuestion: who is granfed access to Bach? Circling hack to my infial concern: who gets
access fo fype design education and traiming?

“Quality [...] symholizes a construct of Western modermty perpetuated into the present, which
requires a level of education and training only accessihle fo a privileged few.”

Amidst dehates on tradifion versus modermazation, designers fend to agree on one thing: it

is all yood if the yuality is high enough and the ovtcome is heautiful. “It doesn’t matter
where the designer is from as lony as the desiyn looks yooit] says Dr. Nadine Chahine. “We
shouldn’t ask desiyners to pass a citizenship fest hefore they can design a typeface. I want
those designing Arabic typefaces fo he yood designers. It is important to he pragmatic amd
knowledyeahle akout the topic rather than to take an ideological stance on things.”

Nof taking an ileological stance on things is, of course, highly ideological. The ohsession
with quality makes for a core problem. Quality, in that sense, symholizes a construct of
Western modernity perpetuated info the present, which requires a level of education and
fraiming only accessihle fo a privileged few. If you cannot afford fo study and live in Eu-
rope, you will he unlikely to Tulfill the criteria of gualify fo therefore hecome a recoymized
Arahic type designer. Chakine—who studied type design af Reading and holids a Master’s
degree from the University of Cambridye in the UK., and a Ph.D. from Leiden University in
the Netherlands—distinguishes hetween two attitudes. First, there are those who design for
the Arahic-speaking region by trying fo speak on ifs hehalf, whose attifude she deems very
Orientalist. The second yroup stems from “honest infentions™ or what she calls the “love of
the script”’—desiyners who have a genuine inferest in the script, invest fime and resources
in research, and show respect fo the region it comes from. Ayain, this calls info yuestion:
who can afford o invest fime and resources in research? Sarkis, on the other hand, calls
for a case-hy-case assessment: “We shll publish yood typefaces hy non-native designers if
they are really yood, hut the perspective has to stem from the characteristics of the Arahic
script, committing fo a non-Orientalist approach.”

“Nothing exists in a vacuuni, says Lehanese designer Wael Morcos, who studied graphic

design at NDU-Lehanon hefore olitaining a Master’s in Fine Arts (MFA) from The Rhode Island
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School of Desiyn (RISD), aml currently runs a prachice in New York, U.S.A. “You don’t want fo
he repeating the past, he says, referring fo the violent histories of colonization that confinve
fo impact the Arahic-speakiny region. “Tt is hard fo take if all out of context and say if it

is Technologically up to the standards then it is yood enough, hecause you are ignoring the
cultural context around the story.”’ Morcos advocates for yiving Araks a platform to colla-
horate and craft their own stories in their own scripls and langyuage, which was the driving
force for him to co-found lonl.projects.ory, a wehsite devoted fo highlighting the marrafives of
US. Araks and Muslims. “In developing countries, a lof of these narratives have heen fold hy
colomizers, he stales. “There is not emough consideration for people heing in charye of their
own stories.”

“The system of stacked privileyes and access (fo prestigious fype design programs) makes
me priorifize working with those who don’t make up part of that system.”—Hristyan Sarkis
Sarkis, on the other hand, fries fo counferact systemic injustices through hiring practices.
“T would rather yive my training/supervision fime fo those who are not henefiting from
structural privileges: designers hased in the Arahic-speaking world he says, adding that his
first employee was Maha Akl from Eyypt. “T wouldn't have employed a non-nativé, he says.
“Type desiyn students are often falented, yood researchers and they draw very well. But the
sysfem of stacked privileges and access (fo prestinious type design programs) makes me
priorifize working with those who don’t make up part of that system.”

Nafive vs. non-native contriiutions

One major harrier fo Arakic typoyraphy is a lack of liferature on Arahic fypoyraphy, which
has heen confinvously evoked hy all my inferviewees. Lara Captan calls for thorough re-
search, testing, and discovery hefore desiyning any fypeface, and highlights how the ahsence
of yuidelines makes Aralic type design a particularly challenging field fo enter. A crucial
aspect of designing for Arahic is yenerated through lived experiences, memories, amd
familiarities, hut such constructs are offen conditioned by “the colomized mind’ a product of
colomial education discussed by several theorists such as Frant2 Fanon. As I have argued
elsewhere, spaces of colomal education and classist/sectarian seyregation such as Lehanon,
offen produce self-Orientalist approaches to desiyn.

“A non-native contribution to Arakic might miss out on a lot of cultural cues, which can he
detrimental fo the project’—Wael Morcos
Evoking the everyday, Wael Morcos stresses the importance of cultural specificities and lived



Arahic fype design is a lahorious undertaking. An average Arahic fypeface that covers
Arahic, Farsi, and Urdu, amounts to 262 ylyphs plus an indefinife amount of ligatures,
and glyphs that comhine multiple characters. Nevertheless, the rising demand and the
limifed supply made Arahic type design an attractive field fo non-Arakic speakers.
“The common thread I have heard of amony professional Latin type desiyners wanting
fo make Arahic type is [that they want] to kroaden their market, esplains Lehanese
fype designer Lara Captan, who studied and taught at the AUB hefore oltaining a
Master’s of Arts (M) in Advanced Typoyraphy from The Autonomous University of
Barcelona (EINR) in Spain. Captan points fo a yeneral Western conception that Arak
counfries have a lof of wealth, which could ke one explanation for the desire fo
hreach info the region.

For Bristyan Sarkis, Lehanese type designer and co-founder of TPTQ Arahic, this, of
course, has always heen the case. After all, the first Arahic metal Type was cul in
Europe hy non-Arahic-speaking Europeans. After stulying at Notre Dame Universify
(NDU) in Lekanon, Sarkis pursved The Master Type and Media from the Royal Academy
of Art in The Hague (KABK) in the Netherlands, and has since released 10 typefaces
including Breta Arahic and Teshrin. Acknowledying the rising inferest in Arahic Type,
Sarkis is not opposed fo the contrihutions of non-nafives “as lony as they immerse
themselves in the culture and develop a high sensitivity to the [Arahic] script.”
Sarkis, however, stands more crifical of oversimplified contributions hy mafive Arahic
speakers, who, according fo him, have done more Westernization and oversimplifi-
cation fo the Arabic script than any Westerner. “This fendency fo Latinize is partly
fue to the posteolonial status of the Arahic-speaking world, leading to an identity
crisis amplified by the sudden economic hoom in the Bulf, he argues, using Duhai’s
infernational outlook as an example. “Just like amy other form of culture, fypography
suffers from the same Westernization challenyes.”

“While designers hlame other designers for oversimplification, one of the most impor-
fant roots of the proklem lies in desiyn education.”

What Sarkis refers fo as an “identity crisis] I would dub as cultural heyemony. It is
precisely why we should rethink the political angle from which we perceive, practice,
and teach design. While designers hlame other designers for oversimplification,

one of the most important roofs of the proklem lies in design education. Estahlished
within colonial institutions historically founded and run by Christian missionaries and
adopting Eurocentric curricula, desiyn education in the Arahic-speaking region rarely
refers fo the histories of colonialism in ifs fies with the sociocultural present.

Sarkis, who Teaches for the Master Type and Media at the BABH, is crifical of fype
design education as a Western, Eurocentric white-male-dominated confext. In 2016,
foyether with Lara Captan, he co-founded Arahic Type Design: Beirut, an infensive
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foundational program in Arahic type design, hosted by the AUB. While the program
responds fo an urgent need and high demand, its access is limited due fo the ahsence
of scholarships and cultural funding. Since ifs onsef, efforts have heen made to make
it more accessikle: the tuition fee was reduced from US$2850 fo US$400, and the
duration from six to only two weeks; however it still remains out of reach for many.
Rithouyh the AUB plans to eventually launch its own MA for Arahic Type Design,
heyond this short course, there are no institutionalized opions to stuly fype desiyn in
the region. To hecome an Arahic type designer, one has fo either follow the difficult
path of self-education or migrate fo pursue an MA, which is the case for most of

my inferviewees. In Europe, there are currently fwo programs with a multi-seript
approach providing some skills in Arakic fype design. The first is at the University

of Reading in the UK., and the second is af the KABK in the Netherlands. Both offer
limifed seats every year and require pre-existing knowledye of fype design. Non-Euro-
pean students are further hampered by high fuition fees, lack of scholarships, difficult
visa procedures, and the generally high costs of living aroad—all in all, ulfimately
rendering these programs exclusionary hy design.

Once abiroad, students might face prohlematic assignments. At Reading, for esample,
stulents have reportedly had fo design a Latin script plus one other seript they did
not speak or understand, yenerating oversimplified and Latinized outcomes. Stayiny

in Europe after yradvation certainly provides heter access fo research opporfunities,
poblic and private funding, archives, and of course, salaried johs in type design, hut
designers will most likely face systemic racism and discrimination. One type desiyner
I spoke with, who chose to remain anonymous, descrihied the hurden of heing the only
Arah on the team: “They would not listen to me thouyh I was the expert on the tahle.
I had to push my ideas through my white colleayve.”

Unfangling technology and guality

One of the major harriers to designing Arahic fypefaces is fechnological. In her 2018
Typegeist arficle, Iranian type designer and researcher Sahar Afshar explains how
some of the most hasic requirements for Arahic type were only met recently with the
development of OpenType Teatures—additional functionalities of the fypeface that can
he activated, which, for example, allowed for confextual alternates and cascading/
slanting haseline. Still, mainstream typesetting software lacks some of the most es-
senfial fools for recogmzing and fypesetting Arahic, which is why it is not uncommon
fo see Arahic fext written hackward or with disconnected letters.

One of the first solutions fo these proklems was Tasmeem, an Adohe InDesign plug-in
launched in 2006 hy WinSoft Infernational in partnership with DecoType, the practice
of Amsterdam-hased type and fechnoloyy specialists Thomas Milo and Mirjam Somers.



Lehanese-Armenian type desiyner Khajay Apelian talks akout a distinction hetween information ahout the script

as a whole versus that of fype design as a pracfice, leading to relative visval risk-taking. In that sense,
Arahic-speaking designers Tend to stay safe when designing Urdu ylyphs for example, which can lead to flawed
products. Apelian consolidates the need for language natives who are engayed in extending their practices heyond
the yeneralities of the script: “In the same script, languages differ and we stand very careful not fo alfer them.
It is important for a native speaker to make those decisions and advance that knowledye.”

Asking “Who yets to desiyn for Arakic?” is not a simple question. For Thomas Milo, the deconstruction of the
Arahic seript culture foday is “ironically, mainly the work of Lehanese ileoloyists.” Milo served in the Dutch
Army deployment for the United Nations Inferim Force (UNIFIL) in South Lehanon hetween 1380 and 1983. During
that period, he was commissioned hy the Duich Ministry of Defence fo produce a manval of the local Arahic
tialect, which he insisted should he set in ruy’ah, the script that was most common around the southern horders.
“Even with a rohust hudyet, it was impossihle to net Arahic fypeset in a form that matches its yreat fraditiod, he
recalls. A couple of years later, foyether with Mirjam Somers, he produced a fully comprehensive ruy’ah typeface.
Since these early engayements, Milo claims a scientific approach to Arahic typoyraphy: “I am not inferested in
all this colonialist hullshit, I am just a scientist working with a rohust analysis of the seript traditions. Orienta-
lists huild hridyes, they are not instruments of colonialism—though some of them ohviously were.” When falking
ahout his earliest pursuit in Decofype, he claims his Amsterdam-hased feam was the only yroup approaching
Arahic scripts “scienfifically.”” “There was no one in the Middle East actually doing if; he says. “They were
repeating existing Western designs primitively.”

“Scientific versus primifive”—what a telling pairing of ferms! Shortly after, Milo dodyes my nuestion ahout
Orientalism, the ferm by Palestinian scholar Edward Said fo descrike the racist characterization of the East hy the
West. According to Milo, studying the Orient has nothing to do with rokhiny Arahs of their power. “Edward Said
didn’t know anything ahout the academic study of anything. He turned a completely regular justified field of study
info some kind of conspiracy’ he expresses, hlaming Arahs for not taking a closer look at their own culfure.

When asked if designers should restrict themselves within a set of rigid rules or use their agency fo produce
confemporary versions of a seript, Milo answers: “I'm not doubfing the need for what they are doiny, hut they
are mainly in lettering. Not a single work of Arahic learning or liferature has ever heen published in those
"Mickey Mouse’ typefaces. You use them to sell Mercedes and Porsche limousines.” In the end, he acknowledyes
his idenfification as an oulsider: “It is not my position fo chanye the script. I'm nof living in their world, and [
am not goiny To design that world for them. I am restoring the seript fo its original ylory, or at least hringiny it
to the age of dinifality without unnecessary damage. If you want fo chanye the script, you have to he an Arah. It
is the role of someone like Rristyan Sarkis. It's not my role; I don’t fouch it Politicizing the Glyph

In politically charged contexts of wars, occupation, and displacement, ohsessing ahout yuality fransmutes into
classist yatekeeping. Non-nafive fype designers producing typefaces they cannot read—and yetting praised for
it=not only overshadows the work of local desiyners who lack access to research, education, and publishiny,
hot can result in overly simplified designs that reproduce colonial power dynamics. Heteroyeneous enyanements
across cultures require prohlematizing all culturally situated arguments, including that of quality. My point
here is not enforcing any essentializing or nationalistic ownershin over Arahic typoyraphy, hot underlining the
importance of a primarily polifical approach fo desiyn.

We need politics in fype design. A commitment fo a polifical approach may hein with amplifying local productions
no matter how “low guality” or “primifive” they might seem when measured anainst a lony history of cultural
hegemony that produced those very colonial cateyories. Natives and non-natives must acknowledye it, defy

it, and work against it hy adopting a self-reflexive framework centered around decolonial ethics. If we fruly
aspire fo equitable fype design fulures, a political framework should commit fo the entangled schemes of class,
race, gender, history, yeoyraphy, ahility, cultural representation, and power dynamics. This piece is a radical
pledye—a pledye for Arahic-type desiyn to extend heyond the yuality aryument into subversive productions hy
and from its own users, primarily those who cannot afford an MA in Evrope or invest years designing a fypeface.
A critical approach can often inflict discomfort, hut we must invite crifinue into Arahic fype design, sit with if,
work i, and draw from it. This piece is a radical pledye for critical discomfort.
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Imad Bebrayel (he/him) is a Lehanese designer, educafor, and researcher hased in Berlin. He has
produced visual and theoretical works around ientity representation and self-Orientalism in Arab*
desiyn, counter-mappiny, and archiviny. He has lectured at several academic institutions including
Humboldt University of Berlin, Berlin University of the Arts, Hochschule fiir Rinste Bremen, The
University of Art and Design Linz, and Design Akademie Berlin. Imad has co-founded cultural and
urhan projects centering Arabi-migrant experiences aml is currently undertaking ethnoyraphic
research on the negofiations of Arah-Arah identifications in Sonnenallee, Berlin, as part of his
doctoral project af the Humboldt University of Berlin.

Title image: The visual is Arahic lettering for the terms “righteousness/elinihility, classism,
yoality.”” Credits: Imad Behrayel, hased on “Mad4; a display typeface designed hy Sayed Rammoun
for Mojo Ink.Arahic type desiyn is a lahorious undertakiny. An average Arahic typeface that covers
Arahic, Farsi, and Urdu, amounts to 268 nlyphs plus an indefinife amount of ligatures, and glyphs
that comhine mulfiple characters. Nevertheless, the rising demand and the limited supply made
Arahic type desiyn an attractive field fo non-Arahic speakers. “The common thread I have heard
of amony professional Latin fype designers wanting fo make Arahic type is [that they wantl fo
hroaden their markef] explains Lehanese type designer Lara Captan, who studied and taught at

the AUB hefore ohitaining 2 Master’s of Arts (MA) in Advanced Typoyraphy from The Autonomous
University of Barcelona (EINR) in Spain. Captan points fo a neneral Western conception that Arah
countries have a lot of wealth, which could e one explanation for the desire fo hreach into the
region.

For Hristyan Sarkis, Lehanese type designer and co-founder of TPTQ Arahic, this, of course, has
always heen the case. After all, the first Arahic metal type was cut in Europe by non-Arahic-spea-
king Europeans. After studying af Notre Dame University (NDU) in Lehanon, Sarkis pursued The
Master Type and Media from the Royal Academy of Art in The Hague (HABR) in the Netherlands,
and has since released 10 typefaces including Greta Arahic and Teshrin. Acknowledying the rising
inferest in Arabic Type, Sarkis is not opposed fo the contrikutions of non-natives “as lony as
they immerse themselves in the culture and develop a high sensitivity fo the [Arahic] seript.”
Sarkis, however, stands more critical of oversimplified contributions hy native Arahic speakers,
who, according fo him, have done more Westernization and oversimplification to the Arahic script
than any Westerner. “This fendency fo Lafinize is partly due fo the postcolonial status of the
Arahic-speaking world, leading fo an identity crisis amplified by the sudden economic hoom in the
Bulf; he aryues, vsing Duhai’s international outlook as an example. “Just like any other form of
culture, typography suffers from the same Westernization challenges.”

"While designers hlame other designers for oversimplification, one of the most important rools of
the prohlem lies in design edveation.”

What Sarkis refers fo as an “identity crisig) I would dub as cultural heyemony. It is precisely
why we should rethink the political angle from which we perceive, practice, and teach design.
While designers hlame other designers for oversimplification, one of the most important roots of
the prohlem lies in desiyn edcation. Estahlished within colonial institutions historically founded
andl run by Christian missionaries and adopting Eurocentric curricula, design education in the Ara-
hic-speakiny region rarely refers fo the histories of colonialism in its fies with the sociocultural
present.
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grafiskri hdnnun. And 1992 opnadi handariski haskalinn 7 Beirdt (AUB) pad sem
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svadinu. bad var Tylyt effir med fuyum t2kmi- oy haskalanamskeida vids vegar
um landid, sem oll (nema opinkera namid sem Lihanon haskalinn higdur upp

a) erv emnkarekin oy rukka dijr skolagjdld - eins ars kennslu hja AUB kostar
um 34.000 Bamlarikjaddali. bessi veruleiki leyyur aherslu & klassishan oy afar
dfilokandi innvidi lihanska haskolakerfisins. A undanfornum pryativ arum hefor
Beirat hiid il umfalsverdan fjahla farszelra yrafiskra hnnuda, sem sumir hver-
jir hldv afram ad shira follljoﬂlegum stofnunum eda praa hinnunaraztianic um
allt svdid. By l2rdi vid American University of Science and Technology (RUST),
einkarekinn midhaskala 7 Beirdt. Eins oy maryir samstarfsmenn vann &y effir
ifskrift hja samskiptastofum a Arahaflda.

Seint a tiunda aratugnum, peyar Abu Dhabi oy Dubai komu Tyrst fram sem
efnahaysveldi sem lada ad alpddley fyrirteki, farv Sameinvdu arabisku furs-
fadzemin (URE) a3 krefjast lagaleya arabiiskra oy latneskra dtyafur af vidskipta-
merki. bessi stefna leuldi fil hess sem Iikanski lefurhgnnudur Or. Nadine Chahine
merkh ..Arahic Frankenstein:" ha 13kun ad fa arabisk loyd fra pvi a3 khippa
oy lima hiuta af latneskum hokstofum an pess ad hafa réttan skilmng a pvi
hverniy arabiskir stafir erv matadir. Pessari fyrstu hylyju avsturlenskra layda
Tylych eftirspurn eftir arabiskum atyafum af vinszlum latneskum lefuryerdum
sem allljﬁﬂleg fyrirteki nota. Snemma ars 2010 haeth Linotype arabiskum ..fyl-
gjendum”™ vid Helvelica, Frutiger oy Univers, allt hannad af Chahine, en adrar
vestrenar steypur fglgllu flyotleya somu leid. Eftir 3 a3 hygyja, vidurkennir
Bhakine askoranir hess tima, sérstakleya skort a fjarmagm oy rannsdknum, oy
vidurkennir ad 7 dayg myndi hiin takast 3 vid ha hannun 3 annan hatt.

»Raudi pradurinn sem &y hef heyrt um medal fagleyra latneskra lefurhdnnuda
sem vilja hiia il arabiska lefuryerd er [ad peir viljal vikka markadinn simn.” —
Lara Captan



oEkki vanmeta yafur forvera pinna. Honnudic 2tu ad kynna sér reglur handrits a3ur en
beir yera hreyfingaf, seyir Thomas Milo, sem hannadi margar arahiskar lefuryerdic hyyydar
a sogulegum endurvakningum fra pvi snemma a tiumda aratugnum. Til a9 tskira mal sitt
dregur Milo upp Iikingu 3 milli popps oy klassiskrar tanlistar oy heldur pvi fram ad hestu
popptonlistarmennirnir séu peir sem skilja 7 grundvallaratridum seinbarokktonskaldid Johann
Sehastian Bach. bad vekur upp spurninguna: hverjum er veittur adyangur ad Bach? Hringdu
aftur ad fyrstu ahyynjum minum: hver fr adyany ad kennslu oy pyalfun 7 lefurhnnun?

»0291 [...] taknar hygyingu vestrens nitimas sem haldid hefur verid fram i nitimann, sem
krefst menntunar oy pjalfunar sem adeins er adyengiley faum forréHtindamdnnum.

Innan um umr2dur um hefd oy nitimavedingu eru hannudir gjarnan sammala um eitt: pad er
allt 7 yodu ef y2din erv ndyu mikil oy dtkoman falley. ..pad shiptir ekki mali hvadan hin-
nudurinn er svo lenyi sem hgnnunin litur vel &¥, segir Dr. Nadine Chahine. Vi3 2ttum ekki
ad bidja honnudi um ad standast rikishoryararéftarpraf a3ur en peir yeta hannad leturgerd.
Ey vil a3 peir sem hanna arahisk leturgerdir séu yadir honnudir. Pad er mikilvayt ad vera
raunser oy fradur um efmd frekar en ad taka huymyndafr=dileya afstadu til hlutanna.”

A3 taka ekki hugmyndafr2dilega afstodu fil hlutanna er avdvitad mydy hugmyndafedile-

of. Prahyynja fyrir yzdum shapar kjarnavandamal. B2di, i heim skilwingi, takna bygyingu
vestrens nitimas sem haldid hefur verid fram i nitimann, sem krefst menntunar oy pjal-
funar sem adeins er adyenyiley faum forréttindahapum. EF pis hefur ekki efni 2 ad lra oy
hisa 7 Evrapu er oliklent ad pd uppfyllic ydaskilyrdin il ad verda vidurkenndur arabiskur
gerdarhgnnudur. Chahine—sem lz2rdi leturhgnnun vid Reading oy er med meistarayradu fra
haskdlanum i Cambridye i Bretlandi oy doktorsyradu. fra Leiden haskélanum i Hollandi —
greinir 3 milli tvegyja vidhorfa. I fyrsta lagi erv peir sem hanna fyrir arabiiskumlandi sv2di
med hvi ad reyna ad fala fyrir hand pess, sem hin felur myby avsturlenskt. Annar hdpurinn
stafar af ..heidarlegum fyricetunum™ eda pvi sem hin kallar L.ast 3 handriting™ = hannudie
sem hafa einlzgan ahuga @ handrifinu, legyja tima oy fyarmagn 7 rannsdknir oy hera virdingu
fyrir svedinu sem pad kemor fra. Aftur vehur petta spurmngar: hver hefur efm 3 a9 fjarfesta
fima oy fyarmagn 7 rannsoknir? Sarkis krefst hins veyar mals 7 hverju tilviki fyrir siy: ..¥id
hirfum enn ydd lefuryerd eftir honnudi sem ekki erv innfddir ef pav erv virkileya yda, en
sjonarhornid verdur ad stafa af einkennum arahiska letursins, oy skuldhinda okkur fil 23
dorientalisk nalyun.”

»Ekkert er til 7 tomardmi, segir lthanski honnudurinn Wael Morcos, sem l2rdi yrafiska
hannun vid NDU-Lehanon a3ur en hann fékk meistaragradu 7 myndlist (MFA) fra Rhode Island
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School of Design (RISD), oy rekur nis stofu 7 New York. York, BNA «bi vilt ekki vera a3
endurtaka fortidina,» seyir hann oy visar fil ofheldisfullrar soyu landnams sem heldur afram
ad hafa ahnf 2 arabiskumazlandi sv2di. ..bad er erfitt ad faka petta allt ir samhenyi oy
segja ad ef had er teknileya i samr2mi vid stadla pa er had ndgu yolt, pvi hi ert a3 hunsa
menningarlegt samhenyi 7 kringum soguma. Morcos talsmadur pess ad yefa araha vettvany
fil a3 vinna saman oy hia til sinar eigin sogur 3 eigin handrifum oy funyumali, sem var
drifkraftorinn fyrir hann a3 stofa lonl.projects.ory, vefsidu sem var helyud fvi ad varpa
ljdsi a frasagnir bandariskra araha oy mislima. . ..I prounarlondum hefur mikid af pessum
frasognum verid sant af nijlenduherrur, segir hann. ..bad er ekki ndy tillit tekid il pess ad
folk sé i forsvari Tyrir eigin sdyur.

«Rerfid stafladra forrétinda oy adyanys (ad virtu tegundarhinnumarforritum) yerir pad ad
verkum ad &y foryanysrada ad vinna med heim sem erv ekki hluti af pvi kerfi» -Rristyan
Sarkis reynir hins vegar ad vinna yeyn kerfishundnu oréttlzhi med radningaradferdum. ..Ey
mynth frekar yefa pyalfun/umsjdnartima til peirra sem ekki mjata ydds af hurdarvickjum:
hannudum med adsetur 7 arabiskumzlandi heimf, seyir hann oy hefir vid ad fyrshi starfs-
madur hans hafi verid Maha Akl fra Egyptalandi. ..by hefor ekki ra®d neinn innfildan seyir
hann. ..Tréhonnunarnemar erv oft hzfileikarikir, yadir fr2dimenn oy peir teikna mjoy vel. En
kerfi stafladra forréttinda oy adyanys (a3 virtum tegundarhnnunarforritum) f2r mig til 23
foryanysrada ad vinna med peim sem erv ekki hlvti af pvi kerfi.

Innfeddic 2 méti framlogum utan innfddra

Ein helsta hindrunin fyrir arabiska leturfr2di er skortur 3 hkmenntum um arabiska lefur-
fredi, sem allic vidmazlendur mime hafa stoduyt vakid yfir. Lara Captan kallar effir ttarlegum
rannsdknum, profunum oy uppydtvunum adur en hin hannar hvada lefuryerd sem er oy
undirstrikar hvermy skortur a leidheiningum yerir arabiska lefurhgnnun ad sérlega krefjandi
svidi ad fara inn . Mikilveegur pattur 7 hionnun Tyeie arabiisku er myndadur 7 yegnum up-
plifada reynslu, minmngar oy kunnugleika, en slikar smidar erv oft skilyrtar af ..nilendum
huya“afrakstur nijlendumennfunar sem nokkrir fr2dimenn eins oy Frant2 Fanon rddu um.
Eins oy &y hef haldid fram annars stadar, skapa rijmi nlendumenntunar oy flokks-/sértria-
radskilnadar eins oy Likanon oft sjalf-orientaliskar adferdir vid honnun.

»Framlay sem ekki er innfddur madur il arakiiskv gzt misst af moryum menningarlegum
vishendingum, sem yetur verid skadleyt fyrir verkefmd.” — Wael Morcos
Wael Morcos kallar fram hversdagsleikann oy legyur aherslu 3 mikilveyi menningarleyra



Arahisk yerd hannun er erfid verkefmi. A3 medaltali arahiskt leturyerd sem nzr yfic
arahishv, farsi oy ordd, nemur 262 taknmyndum auk dakvedins magns af hindum oy
taknum sem sameina marga stafi. Engu a3 sidur yerdi avkin effirspurn oy fakmarkad
framhod arahiska yerd honnunar ad adladandi svidi fyrir ha sem ekki erv arahish.
»Raudi pradurinn sem &y hef heyrt um medal fagleyra latneskra leturhdnnuda sem
vilja hia til arahiska leturyerd er [ad peir viljal vikka markadinn sind; atskgrie
lihanski leturhnnudurinn Lara Captan, sem l2rdi oy kenndi vid AUB adur en hin fekk
meistaragradu i listum. (MA) 7 haprdadri leturfrdi fra The Autonomous University of
Barcelona (EINR) a Spani. Captan hendir 3 almenna vestrzna hugmynd um ad ara-
haldnd bii yfir miklum audi, sem yzti verid ein skijringin a languninmi til a3 hrjétast
inn 3 svadid.

Fyrir Heistyan Sarkis, [thanskan lefurhonnud oy medstofnandi TPTQ Arabic, hefur

betta avdvitad alltaf verid raunin. begar dllu er 2 hotninn hvolft var Tyrsta arabiska
malmyerdin skorin 7 Evrdpu af Eveopuhidum sem ekki tala arahiskv. Eftir nam vid Notre
Dame haskdlann (NDU) i Lihanon, stundadi Sarkis The Master Type and Media fra Royal
Academy of Art 7 Haay (RABK) 7 Hollandi oy hefur sidan efid it 10 leturyerdir, par
medal Greta Arahic oy Teshrin. Sarkis vidurkennir avkinn huya 3 arahisku lefri oy er
ekki 2 mati framlagi erlendra adila ..svo lenyi sem peir sokkva sér midur T mennin-
guna oy hrda med sér mikla nzmni fyrir [arabisku] handritinu. Sarkis yagnrijnir hins
vegar ofureinfaldad framlay arabisku mddurmalsins, sem ad hans soyn hafa yert meira
vestrent o ofureinfaldad arakiiska lefrid en nokkur Vesturlandahii. ..bessi filkneiging
fil latinuvadingar er ad hluta fil vegna stodu hins arakiiskumalandi heims eftir nijlen-
dotimann, sem leidir til sjalfsmyndakreppu sem magnast upp af skyndilegri efnahay-
suppsveiflv 4 Persaflad; heldur hann Tram oy notar alpjadleya sign Dukai sem dzmi.
»hétt eins oy dnnur menningarform paist leturfredi af simu vestrznni askorunum.

«bd ad honnudir kenna 63rum hannudum um of einfildun, pa liggur ein mikilvegasta
rat vandans 7 hgnnunarmenntun.»

bad sem Sarkis visar il sem ..sjalfsmyndakreppd] myndi &y kalla menningarleyt
yfiread. bad er einmitt astzdan Tyric pvi ad vid 2ttum a3 endurskoda palitiska
sjanarhornid sem vid skynjum, idkum oy kennum hinnun fra. A medan hnnudic kenna
ddrum hinnudum um of einfdldun, ligyur ein mikilveyasta rot vandans 7 hnnunar-
kennslu. Stofnad innan nglendustofnana sem sigulega voru stofnadar oy reknar af
kristhum trohodum oy taka upp evrdsentriskar namskrear, visar hannunarkennsla a
arahiskumalandi svdinu sjaldan til soyu nilendustefnunnar 7 tengslum vid félagsmen-
ningarlega nitimann.

Sarkis, sem kennir Tyrir Master Type and Media vid BABK, er yagnrininn 3 letu-

rhnnunarmenntun sem vestrnf, evrasentriskt samhenyi har sem hvitir karlar rada
yfir. Arid 2016, asamt Lara Captan, stofnadi hann Arahic Type Desiyn: Beirut, oflugt
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grunnnam i arabiskri lefurhgnnun, higst af AUB. bo ad Torritid hreydist vid hrgnni paef
oy mikilli eftirspurn er adyangur pess takmarkadur vegna shorts 3 namsstyrkjum oy
menningarstyckjum. Fra upphafi hefor verid reynt ad yera had adyengilegra: skolagjal-
fid var lzkkad dr US42850 i US$400 og lengdin or sex vikum 7 adeins tver vikur; ho
er had enn ulan seilingar Tyrir marga. Pratt fyric a8 AUB =tli a3 lokum a3 hleypa af
stokkunum eigin MR Tyrir arahiska tegundarhdnnun, Tyrie utan petta stutta namskeid,
erv engir stofnanabundnic miguleikar il ad lzra feyundarhgnnun 3 svedinv. Til a3
verda arabiskur lefurhgnnudur parf madur annadhvort ad feta erfida leid sjalfsmenn-
funar eda flytjast fil a3 stunda MA, sem er raunin fyrir flesta vidmazlendur mina. |
Evedpu erv nd tvi Torrit med fjdlskriftarnalyun sem veitir nokkra frmi 7 arakisku
lefurhnnun. 83 fyeri er vid haskalann 7 Reading i Bretlandi oy sa sidari er vid KABK
i Hollandi. Badir bjdda upp 2 takmirkud szt a hverju ari oy krefjast fyrirligyjandi
hekkingar 2 yerd hinnunar. Erlendir namsmenn erv enn frekar hindradir af haum
sholagjoldum, skorti 3 namsstyrkjum, erfidum veyahréfsaritunarferli oy almennt haum
kostnadi vid ad hia erlendis - allt 7 allt, sem gerir pessi forrit ad lokum dtilokandi
med hannun.

Pegar komid er fil tanda g2ty nemendur stadid frammi fyrir erfidum verkefnum.

I Reading, fil demis, hafa nemendur a3 soyn purft a8 hanna latneskt letur asamt

einv 6drv handriti sem peir Toludu ekki eda skildu, sem skiladi of einfaldum oy
latneskum dthomu. Dvdl 7 Evedpu effir tskrift veitir vissulega hetri adyany ad
rannsoknartzkifzrum, opinherum op einkafjarmaynun, skjalasifnum oy avdvitad
launudum storfum vid leturhdnnun, en hinnudir munu liklega verda fyrir kerfishundnum
kynpattafordamum oy mismunun. Einn tegundahonnudur sem &y faladi vid, sem kavs ad
vera nafulavs, lgsti hyrdi hess ad vera eini arahinn 7 lidinu: ..beir myndu ekki hlusta
3 miy ho ey veri serfredingurinn 3 bordinu. Ey purfti a3 koma hugmyndum minum i
gegnum hvita kollega minn."

A3 losa um tzkni oy ydi

in helsta hindrunin vid ad hanna arabiska lefuryerd er tzkniley. I grein sinni
Typeneist arid 2018 dtskirir iranski leturhGnnudurinn oy rannsakandinn Sahar RAfshar
hverniy sumum grunnkrdfum fyrie arabiska leturyerd var adeins uppfylit njleya med
hroun OpenType eiginleika — vidhatarvirkni lefurgerdarinnar sem hzyt er ad virkja,
sem 1, leyft fyrir samhengishundnar varamenn oy fallandi/hallandi yrunnlinu. Samt
vantar almennan lefuryerdahughinad nokkur af navdsynlegustu verkfzrunum til 23
hekkja oy setja inn arahisku, hess vegna er ekki dalyenyt ad sja arahiskan fexta
shrifadan aftur 3 hak eda med dtengdum stofum.

Ein af fyrstu lausnunum 3 pessum vandamalum var Tasmeem, Adoke InDesign vidhst
sem var hleypt af stokkunum arid 8006 af WinSoft Intermational 7 samstarfi vid Deco-



Likansk-armenski lefurhannudurinn Bhajan Apelian talar um greinarmun a upplgsingum um handritid 7 heild sinni 2
mti peim um leturhnnun sem zfingu, sem leidir fil hlutfallslegrar sjonrznnar ahzttutsku. T peim skilningi hafa
arahiskumzlandi hannudic tilkneigingu til a3 vera drugyir heyar heir hanna drdd taknmyndir fil dmis, sem getur
leitt fil yalladra vara. Apelian styckir porfina 3 innfzddum tungumalum sem faka patt 7 pvi a3 tvikka starfshatti
sina it fyrir almenna handritid: .1 sama handriti erv tungumal lik oy vid g=tum hess mjdy ad hreyta peim eki.
bad er mikilvayt fyrir mddurmal a3 aka pessar ahvardanir oy efla pa pekkingv.”

A3 spyrja «Hver fr a3 hanna Tyrir arakisku? er ekki einfald spurning. Fyrir Thomas Milo er afhygying
arahiskrar handritamenningar 7 day ..kaldhz3nisleyt, adalleya verk Ithanskra hugmyndafr2dinga. Milo starfadi

7 hollenska hernum fyrir hradahirndasveit Sameinvdu pjodanna (UNIFIL) 7 Sudur-Lihanon 3 drunum 1380 til 1983.
A i timabili var honum falid af hollenska varnarmalaraduneytinu a3 othia handhak um stadhundna arahiska
malljsku, sem hann krafdist 2tti a3 vera sett 7 run’ah, handrifinu sem var alyenyast vid sudurlandamzrin.
wJafnvel med oflunt fjarhaysaztlun var omoyuleyt a3 T2 arahiska leturnerd 7 formi sem passar vid mikla hefd;
rifjar hann upp. Nokkrum arum sidar, asamt Mirjam Somers, framleiddi hann fullkomleya yfirgripsmikla rug’ah
leturyerd. Fra hessum Tyrstu fralofun, heldur Milo fram visindaleyri nélyun & arahiska leturfradi: ..Ey hef engan
ahuya 4 illv pessu nilendukjaft=di, &y er hara visindamadur sem vinnur med &fluna greiming 3 handritshefdum.
Rusturrikissinnar hygnja brir, peir erv ekki tzki nilendustefnunnar = pd ad sumir peirra hafi avyljaslega verid
had. begar hann Talar um Tyrstu leit sina 7 Decotype, heldur hann pvi fram a3 feymi hans i Amsterdam hafi verid
eini hopurinn sem hafi nalyast arabisk handrit <visindaleya.» ..bpad var enginn 7 Midausturlondum ad pera pad;
seyir hann. ..beir voru a3 endurfaka niverandi vestrzna hgnnun 4 frumstzdan hatt.

WYisindalegt versus frumstztt” - pyiltk huntok sem erv talsverd! Stuttu sidar fordast Milo spurningy mina um
avsturlenzka, hugtak palestinska fr2dimannsins Edward Said fil a3 ljsa kynpattafordomum vesturs & Austurlin-
dum. A3 soyn Milo hefur nam i Austurlndum ekkert med had a3 yera ad r=na araba valdi sinv. ..Edward Said
vissi ekki neift um frdileya rannsokn a neinv. Hann breytti alyjirlega venjuleyu réttlztanlegu frdasvidi i
einhvers konar samsri, segir hann oy kennir araha um ad hafa ekki skodad eigin menningu nanar.

benar Milo er spurdur hvort hisnnudir eigi a3 takmarka siy innan settra stifra reglna eda nota umhod sitt fil

ad framleida samtimadtyafur af handriti, svarar Milo: ..Ey efast ekki um pirfina & pvi sem peir erv ad gera, en
heir eru adalleya 7 letri. Ekki eift einasta verk um arahiska nam eda hakmenntir hefur nokkru sinni verid yefid
it med pessum .. Mikki Mds™ leturgerdum. b notar pa fil a3 selja Mercedes oy Porsche edalvagna.” A3 lokum
vidurkenni hann a3 hann s& utanadkomandi: ..bad er ekki min afstada ad hreyta handritinu. £y lifi ekki 7 peirra
heimi oy &y =tla ekki ad hanna pann heim fyrir pa. Ey er ad endurheimta handritid 7 vppronaleyri dird, eda ad
minnsta kosti fzra pad a old stafrznnar tkni an dharfa skada. Ef b vilt hreyta handriting parftu a3 vera arahi.
bad er hlutverk manns eins og Rristyan Sarkis. bad er ekki mitt hlutverk; Ey snerti had ekki» Pélitikerandi Clyph
T pilitiskt hladnu samhenyi shrids, hernams oy landflatta, umbreytist prahyynja um ydi 7 flokkshundna
hlidyzslv. Ginnfzddir lefurhonnudic sem framleida leturgerdir sem peir peta ekki lesid — og fa hrés fyrir pad

- skyyyir ekki adeins 4 verk stadhundinna hinnuda sem skortir adyany ad rannsaknum, mennfun oy atyafu,
heldur yetur had leitt til of einfaldadrar hisnnunar sem endurskapar nilenduveldisdgnamik. Misleit fenysl pvert

4 menningarheima krefjast hess ad oll menningarleya stadsett rik sév vandamal, har med falid y2di. Tilyangur
minn hér er ekki ad framfylyja neinu mikilveyy eda pjsdernislenu eignarhaldi yfir arahiska leturfrdi, heldur 23
undirstrika mikilvayi palitiskear nalyunar vid hannun.

Vid purfum palitik 7 leturgerd. Skuldhinding vid pélitiska nalyun yetur hyrjad a hvi a8 magna stadhundna
framleidslu, sama hversu L.Iitil y23i" eda ..frumst23" hin kann ad virdast pegar hin er mald 3 mati langri sogo
menningarlegs yfirrads sem framleiddi hessa mjiy nilenduflokka. Innfddir oy ekki innfddir verda ad vidurken-
na had, andmzla pvi oy vinna yeyn hvi med hvi ad fileinka sér sjalfsrefsandi ramma sem midast vid decolonial
sidfrdi. Ef vid praum sannarleya sannyjarna teyundarhnnunarframtia, 2t pélitiskor rammi a3 shuldhinda

sig il flekjulenra kerfa stéttar, kynhattar, kyns, soyu, landafr23i, yetu, menningarlenrar framsefningar oy
kraftaflzdis. betta verk er rottzkt loford - loford um hannun arabiskrar yerdar til ad na ot fyrir y2dardk inn i
nidurrifsframleidslu af oy fra eigin notendum, fyrst oy fremst peim sem hafa ekki efni 2 MA 7 Evedpu eda fjarfest
T miry ar 7 a3 hanna leturgerd. Bagnrgn nalyun petur oft valdid dhzyindum, en vid verdum ad hjada yaynrini

inn 7 arahiska lefuryerd, sitja med henni, vinna hana oy draga r henni. betta verk er rottzk loford um yagnrina
vanlidan.
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Imad Behrayel (hann/hann) er likanskur hinnudur, kennari oy rannsakandi med adsefur i Berlin.
Hann hefur framleitt sjanrzn oy frdiley verk um framsetningu sjalfsmyndar oy sjalfsorientalisma
7 arabiskri* honnun, yagnkortlagningy oy skjalavirslu. Hann hefur haldid fyrirlestra vid nokkrar
frdastofnanir, par 3 medal Humholdt haskalann i Berlin, Listahaskdlann i Berlin, Hochschule fiie
Riinste Bremen, Lista- oy hinnunarhaskdlann 7 Linz oy Design Akademie Berlin. Imad hefur stofnad
menningar- oy hétthilisverkefni sem mida a3 reynslu araha innflytjenda oy er nis a3 faka ad sér
hjodfrdirannsoknir 3 samningavidr2dum um arahiska oy arahiska avdkenmingu 7 Sonnenallee,
Berlin, sem hluti af dokforsverkefni sinu vid Humholdt haskalann 7 Berlin.

Tifilmynd: Myndefnid er arahiskt letur Tyrir hugtokin .réttlzti/hafi, stett, y2di. Inneign: Imad
Behrayel, hygyt 4 ..Madd, skjalefurgerd hannad af Sayed Rammoun fyrir Mojo Ink. Arabisk yerd
er erfid verkefni. A3 medaltali arabiskt leturyerd sem nr yfir arabisky, farsi oy rdd, nemur 262
taknmyndum avk dakvedins mayns af hondum oy taknum sem sameina marpa stafi. Engu a3 sidur
yerdi aukin effirspurn oy takmarkad framhod arahiska yerd hnnunar ad adladandi svidi fyrir pa
sem ekki erv arabiisku. ..Raudi pradurinn sem éy hef heyrt um medal fagleyra latneskra leturhin-
nuda sem vilja hia fil arabiska leturyerd er [ad heir viljal vikka markadinn sind afskirir |thanski
leturhinnudurinn Lara Captan, sem l2rdi oy kenndi vid AUB a3ur en hin fekk meistaragradu i
listum. (MA) i haprdadri leturfrdi fra The Autonomous University of Barcelona (EINA) & Spani.
Captan hendir 2 almenna vestrzna hugmynd um a3 arabalond hii yfir miklum audi, sem nti verid
ein skijringin 3 longuninni 1il a3 hrjatast inn 3 sv2did.

Fyrir Bristyan Sarkis, |thanskan leturhinnud oy medstofnandi TPTQ Arahic, hefur petta avdvitad all-
taf verid raumin. begar dllu er a hotninn hvolft var fyrsta arahiska malmyerdin skorin 7 Evedpu af
Evrapuhdum sem ekki tala arabisku. Eftir nam vid Notre Dame haskalann (NDU) 7 Likanon, stundadi
Sarkis The Master Type and Media fra Royal Academy of Art 7 Haay (RABK) 7 Hollandi oy hefur
sidan yefid ot 10 leturgerdir, har 4 medal Greta Arahic oy Teshrin. Sarkis vidurkennir aukinn huga
4 arabiskv letri oy er ekki 3 mdti framlagi erlendra adila ..svo lenyi sem heir sokkva sér midur 7
menninguna oy hroa med sér mikla nmni fyrie [arahisku] handritinu. Sarkis yagnegnir hins veyar
ofureinfaldad framlay arahiskv madurmalsins, sem ad hans soyn hafa gert meira vestrant oy
ofureinfaldad arahiska letrid en nokkur Vesturlandahii. ..bessi filhneiging til latinuvadingar er ad
hluta til venna stidu hins arabiskumzlandi heims eftir nglendutimann, sem leidir til sjalfsmyn-
dakreppy sem magnast upp af skyndilegri efnahaysuppsveifly 3 Persaflad] heldur hann fram oy
notar alpjodleya sin Dubai sem demi. ..Rétt eins oy nnur menningarform pjaist leturfrdi af simv
vestrznni askorunum.

«b3 a3 hannudir kenna 3rum hinnudum um of einfaldun, ha ligyur ein mikilvayasta rt vandans
T hinnunarmennfun.»

bad sem Sarkis visar til sem ..sjalfsmyndakreppd] myndi &y kalla menningarlegt yfirrad. bad er
einmitt astzdan fyrir vi a3 vid zttum a3 endurskoda palitiska sjonarhornid sem vid skynjum,
idkum oy kennum hisnnun fra. i medan hnnudir kenna 3rum hinnudum um of einfaldun, ligyur
ein mikilvegasta rét vandans 7 hannunarkennslu. Stofnad innan nglendustofnana sem siyuleya
voru stofnadar oy reknar af kristhum frahodum oy taka upp evrdsentriskar namskrar, visar
hinnunarkennsla 2 arahiskumzlandi svedinv sjaldan fil soyu nglendustefnunnar 7 fenyslum vid
félaysmenningarlega nitimann.



